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JIOKAJIHO 1 KOCMOITIOJIMTHO B TBOPYHECTBOTO HA
JABAMA BAJIKAHCKHU INUCATEJIA -
MATBEW BbJIEB U TIAHAUT UCTPATH

Ghergana Naceva
Bulgaria

BwopocsT 3a guanora Mexay OalKaHCKHTE JHMTEpaTYypH M TAXHATa
Iu(y3HOCT € MOCTaBIH MHOTOKpaTHO OT ydeHW kato MBan Illmmmanos, Wnus
Kones, bosiu Huues, bornan bornanos, Ceetnozap 1ros u ap.

Bceku mbT €4HO MO-HACTOSITENIHO B3UPAHE B JIMTEpATypHUTE apeaiyu Ha
TE3U JINTEpaTypd IOpa)xKJa HOBH CMHCIOBU U HUHTEPIPETATUBHU CTPATETHUU.
KommapaTuBUCTHYHUAT AMCKYpC Iojlara OTHEJHU (DEHOMEHHM, apTUKYJIUpAIln
HallUOHAJIHOTO HE B M30JIMPAHO, a IO-CKOPO — B  Kay3aJlHO TUIOJIOTMYHO U
3aKOHOMEPHO OKpPBKEHHE. AKO BB3IIPHEMEM cXBamlaHeTo Ha bosa Hwuues', ue
BCSIKA HALMOHANHA KyJATypa ce€ OIJie)kJa B CBOUTE HAH-OMU3KK Chceaw,
yOenuTeneH TpuUMep ca XyJOXKECTBEHHTE CBETOBE Ha JBama OalKaHCKU
nucatenu — Matseit Benes u [lanaut HUctpatu. TBopum ot 20-Te 1 30-Te roguan
Ha XX-TO CTOJETHE, U3pa3sUTeNU Ha KyJITypHaTa 4YyBCTBHTEIHOCT Ha CBOETO
BpeMe Te penpoayluupaT ONM3KH XyA0KECTBEHU H €CTETUUECKH MOJIEIH.

Kpurukara ru nepuentupa KaTo NMHUCATENU — CKUTHHLH, ChIPaXKAALLU
KaKTO MPOCTPAHTCBaTa HAa CBOOOAHUS IyX, Taka U Ouorpaduure Ha MapruHaINTE,
yyXIeHuuTe, ayrcaiiaepure. M nBamara mucarenu obutaBar nepudepuuTe Ha
cBoute ymureparypu. [lucaren-Ounuareuct, [lanant Mctpatn e npenebpersan ot
(peHcKaTa KpUTHKAa M HEAOCTaThYHO OLIEHEH OT pyMbHCKaTa. MartBeil BriieB e
€/IHO MaJlk0 CIIOMEHaBaHO MME B ObJIrapckaTa JIMTeparypa U TBOPYECTBOTO MY
OCTaBa MOYTH HEMO3HATO.

AKO mpociemuM Kak ce (Ch)OTHAacAT KaTo AMajor TBOpOMTE UM B
CMHCBHJIa, KoWTo My BMmeHsiBa Ilerep Lluma’, 3abenssBame, 4e aHAJIOTHYHO M
JBamara OTKposiBaT ¢urypara Ha (vagabundos), IyMIIEeHH3WpaHUs CKUTHHK,
KOHTO € KOHTPamyHKT Ha aBaHTIOPHCTAa — IBTCIIECTBEHHK B EBPOIECHCKHUTE
nutepatypu oT kpasg Ha XIX Bek. Pomanute Ha P. JI. CruBbHCHH, [[xoy3ed
Konpan u Pbauapn KunnuHr nomynspusupaT CIOKeTa Ha NbTElIecTBUETO. B
TBOPOWTE HAa OTBBIOKEAHCKUTE ABTOpPH KaTo Yoir YurmbH, Jxek JlonzoH ce
HabmronaBaT nonoOHK pedrexcun, a KHyt XamcyH mpeBpbliia ToBa B Ipo0ieM Ha
pomana cu Ckumuuyu. B Pycust panaust I'opku npeacTaBsi CKHTHIYECTBOTO KaTo
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,»a0CONII0OTHA CcBOOOJMAa — Jaied OT MPOKJIeTOoTo Onato Ha ecHaduuHaTa”,
noanucBaiku coute Qeineronn B Camapcku 6ecmiux ¢ MaHUEPHUS TICEBAOHUM
Wexynun Xmamupma. Moxke Oum ToBa naBa ocHoBaHwe Ha Pomen Poman na
uaeHtTuduuupa Mcrpary, 3amo3HaBailku ce ¢ TBOPYECTBOTO MY, KaTO “‘€JHH HOB
I'opku Ha bankanure”.

MertanurepaTypHUAT JTUCKYPC MOJBEXKIA KbM OHOTpaUIHHM aHAJOTHH.
ABAHTIOPHUCTUYHUAT JKMBOT Ha JBaMaTa MHCATeIW (HANOMHSIL[ CLEHApHHA Ha
MPUKIIOYCHCKH (DUIIM) HaHW3Ba B COLMAlHATA UM MOJAITHOCT EK3HCTCHLUH,
CTHTAIX JI0 COINMAIHUTE HU3WHH. B cBoATa TNOJAMEHEHa WICHTUYHOCT TE
H3KHUBSIBAT cebe CHM KaTo YepHOPaOOTHHLM, €IHA pPa3pOCTpaHEHa TOrasa
WHTEJMTeHTCKA Harjaca.

Buznenu B KyAaTypHUSI KOHTEKCT Ha CBOETO Bpeme, Mareeil BwneB u
[Tanaut Uctpatu HanomusT nucarenute X. Cunkiep Jlyuc, xxon [oc Ilacoc,
Ixon CraifHOek, waBalmIM B JUTeparypaTa ¢ OoraT »XH3HEH OIUT, KOETO
MPEIIOCTaBs aBTEHTH3Ma B TBOPYECTBOTO HM.

Huanorupammre noetukd npu BeiaeB m Hcrpatm ouepraBar oO0mu
Oene3un. M nBaMaTa mMpeANOUYMTAT JKaHpa POMaH, M3TPaJeH OT HAKOJIKO TOJeMHU
paskaza. TBOPYECTBOTO UM € PEMHHHUCIICHIIUA OT CKHTHUYECKUTE UM aBaHTIOPH.
B pomanute Byiiuo Awneen (1924), Kupa Kupanuna (1924), Kooun (1925) Ha
[Nanaut McTpaTn IOKaTHUTE MEPCOHAXH — MOPSLH, CENISTHH, THPTOBIHM, XaMalll,
MPECTBIIHUIM  apTUKYJIHpaT ‘‘JOMAallHWTE e3Wl’ Ha poaHata bpawnma.
buorpadbuunn ¢opmanTu ce 3abensizBar U B TBOopOuTe Ha Marseii Briep —
noBectra Ha xomea(1938) u paskazure [ocm om mopemo, Xopa xpail dpeea,
ITvmuuyu npes oxeaua.

@DUKIMOHATHOTO B MapMHUCTHYHATa My MOBeCT IpexacTass byprac karo
CIIOMEH OT MpeOMBaBaHETO MY B aMepUKaHcKara merponHa ¢abpuka “CraHmapt
Oiin Kemmann” — 1922 ronguna. PemopTakHO-TOKYMEHTATHHAT TUTACT ITOACHIIBA
(haKTOJIOrMYHOCTTA, YMEJIO BHYIIEHA OT KMHEMAaTOrpauuHus HOAXO0 Ha aBTOpA.
TonoHumusATa CHIIO OUYEPTaBa aHATOTWYHU NpuHIMIH. [Ipeanoderenn ca MopeTo
(Yepno) u romsamara peka ([lyHaB), KoeTo mpuaaBa onpenejeHa OTBOPEHOCT Ha
““MecTaTa, ¢ KOUTO € CBbP3aH BTPEIIHUAT HU KHUBOT .’

Jlokanno xonoputHOTO (couleur locale) 3aroBaps ¢ e3uka Ha
€K30THYHOTO, 4yxa0To. [IpoBuHnmanaure rpanose byprac u bpauna B cBosrta
MO3ae4yHa IbCTPOTA ca “IIBETHA CMEcHLa OT ObJirapu, apMeHLH, I'bPLH U TYpLH,
KaKBHTO CE CpemaT caMo B MPUCTaHUIHUTE Tpasose Ha Opuenta” (Ha komea).

KpbCcTOMBTHOTO CBHINO W3TBYBA CMHCIOBH CHUTHAIH — Ype3 CBOHTE
KyJITYypHH, €THHYECKH, MYJITHHALMOHAIHU TPAeKTOpUH U KojoBe. VIMeHHO TO
peNaTHBH3Mpa TPaHULIKUTE NPOBHUHIMAIHO — KOCMOIOJHMTHO W O€JeKH enHa
yIopUTa TEHJEHIINS KbM JieOaNKaHU3alusl U yCBOsIBAHE Ha UyXIU (OOMKHOBEHO
eBporelicku) Monenu. JlokajaHWTe cuiIyeTH BHACAT HOTKM Ha HHTUMHOCT U
MOETUYHOCT B POMAaHTHYHO-puiocodckute pomanu Ha Mcrpath u 3acuiBar
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H30CTPEHOTO YyBCTBO HAa CaMoTa B TBOpUYECTBOTO Ha BrieB. O0cebeHn OT critHU
CTpacTH, repoute Ha McTpaTm — €K30THYHH KpacaBHIH, MPHKa3HU TE€POWHU,
HanomHusn [llexepaszana v ropau Mbxe — pa300OWHUIM U CKUTHUIIA, HO BCUYKH —
XOpa Che 37IaTHU Chpla (eIHa TeMa, eKCIUI0aTUpaHa OT JIOKAJIHCTUTE, CKIOHHH /1
pasriiexaaT MPUBUAHO HM3MAJHAINTE OT OOIMIECTBOTO XOpa KaTo HOCHUTENN Ha
CBOEOOpazHM MoOpojeTenH), T.. POMAaHTH3WpaHe Ha YOBEKAa W3BBH 3aKOHA.
HeomuroTBOpenm u ch3epuaTeslieH HM3TOYEH pa3kas3Bad, aBTOPHT IPOEKTHpa
CTpaHCTBaHMITa HAa CBOMTE TE€pPOM KAaKTO H3MoiyocTpoBa — Anbanus, Typuws,
I'vpuusa, Anapona, taka u no 1suoro CpenuzemHomopue — JluBan, Cupus,
Eruner u np.

IIpu Margeil BbiieB Te3u NpOSBICHHM NpHEMAT APYrHM KoopauHaTu. B
TBOpOMTE My ce TIpecHyaT “‘e3uluTe”’ Ha TrpajcKkaTa MacoBa KyITypa,
CAaHTUMCEHTAJIHUS JIO0OBEH (QUIM B HETOBUTE OyJeBapAHU BEPCUH, TPAACKUS
nutarep u Mopsmkust ¢onkiaop. KbcHOTO My TBOpYEeCTBO JaBa MPHOPHUTET Ha
YHHBEpPCATHOTO Tpen JokamHoTo. [Ipu Mcrpatn ce 3abens3Ba chxpaHsABaHE Ha
TO3H creuu(uueH KOJOPUT, AOPU Ha JWHTBUCTHYHO HHMBO. BBB (peHckuTe cu
TEKCTOBE TOH HE MPEBEXAa PyMBHCKH, TYPCKH U OOIIOOATKAaHCKH TyMH W H3pPa3H
C L)l ChXpaHsABaHE Ha aBTEHTHU3MA.

“Ymenmnero Ha BbieB ga mpenane MecTHHS OUBET — 3a0ems3aHO OT
Maigo Huxomos* e 0cobeHo OTUETIHBO B OpasuiicKuTe My paskasu [lpax cieo
cmadama (1937). Ho B “Oyprackara” TMOBECT TPUCHCTBAT EIIEMEHTH Ha
penopTakHOCT. TEeKCTHT Ha ONpPEEeNIEHN MecTa IpeluTHpa penopraxa Ha OpiauH
Bacunes Mwvpmeume eunosnu. TperaTta uvact Ha mnoBectra Ha komeéa, KOSTO
IpenaBa yparaHa B MOPETO M CKPHUBAaHETO Ha YYXKISCTpaHHUTE KOpadu B
MIPUCTAHUIIETO € AUCKPETHA IUTATHOCT OT IMbTENUCHUTE TEKCTOBE 3a byprac Ha
(dpenckust ydeH, reorpad, erHorpad u reosor or XIX Bek KcaBue Omep apo
Xen.’ Paskasute Ha repost boraan 3a 3aceananus mapaxon B [Topt Enuzaber u 3a
cpemata My ¢ Munuapaepa Pokgenep, kKakTo U 3a nedenuBUIAA JOTapHEH OUJIET B
Byenoc Afipec ITUPEKTHO KOPECIOHAMPAT CHC CEH3AIUOHHHUTE CHOOIICHUS OT
JKBITUTE CTPAHUIM Ha CBETOBHATa rpeca. KpuMHHAIHOTO yOUHCTBO B IMOBECTTA
KOIMUpPa TEXHUKUTE HAa KPUMHUHAIHUS poMaH. IHIUPEKTHO TEKCTOBETE M3BHKBAT
aHasoruu ¢ MuToBeTe 3a Ofuceil W aproHaBTHTE, BBIUTBIIABAIIN B cebe cu
CTUXHUATA HA CKHUTHUYECTBOTO M MOPSIIKOTO JIOOOMUTCTBO KHbM HEMO3HATHTE
mpocTpancTBa. ToBa mpugaBa Ha TBOpOaTa HEMO YYXIO, EK30THYHO U
KocMomonuTHO. [lo-KbCHHUTE OpHEeHTalmu ca KbM CIOKETH, B  KOHUTO
HAaI[MOHAJIHOTO € OYEBHJHO MOTHCHATO. B HoBemara [pasxxcoanu Ha ceema u
Iveresse de [’air (Iluancmeomo om 6b30yxa) ce TOSIBIBAT UICKOHHU KOCMOITOJIUTH
KaTo KOpaOHMs KamnWTaH, aBCTpaimiickara HaBuratopka HMma KaiteH n
AHIVIMYaHUHA OT BHUCIIMS NHIOTaX AJIOHTH, OTBEXKIAT KbM IEPCOHAXKUTE OT
kocMmononuTHUTE pomanu Ha [lon Mopan 1 Mopuc [JlexkoOpa. ToBa ca o gymure
Ha Iletrko BoiiHukoB B ecero My CgemosHume cvOumus noo Haul bebi,

23



LITERATURA

“heimatlos” (6e30Te4eCTBEHHUIH ), KOUTO IpUEMAT YOBEIIKHUS PO 32 SIIHEH.

B TtBOpueckure mHBeHUMM Ha [lanaut McTpaTu NOKaJIHOTO 3aroBaps U
ChC CBOHWTE ‘‘COlManHM’ €3WI. Te oTpa3sBar “OmsAchka WM MH3epusiTa Ha
Pymbuus” (Muxann Canosiny).® PomanbT KoOun TIPOEKTHpPA MaylepH3ausTa B
PYMBHCKOTO o0mmecTBo. KoguH € XaMalnuHBT OT OpamiICKOTO NPHCTAHHIIE C
HeoOWKHOBeHA (m3muecka cwmia. I[lpum wm300pakeHHMETO My CTpaHHO ca
MpPEIUIETeHH HaTypalu3bM, COLMAJICH CAHTUMEHTAIN3bM, KAKTO M HIKAKbHB
HPaBCTBEH PENaTUBU3BM.

Margeii BbiieB mnpenmnouuTa Ja U3BeAE€ 4YOBEKa BBH OT COILMAIHOTO.
Herosure nepconaxu — 60XeMu, CKUTHULIY, aBaHTIOPUCTH, Pa3UUTAT €ANHCTBEHO
Ha cebe cu. B enun pasrosop ¢ Bnagumup CBUHTHIIA MHUCATENST CIOAENA: “...a3
cbM OT mokoiennero Ha Kuyr Xamcyn. Cren Hero € HEBB3MOXKHA MOBeUe
cTapara TUnHu3auus... Jlureparypara He ce MHTEpeCyBa OT COLMATIHMA THIIL... T
ce BBJIHYBa OT HpAIMOHAIHHM YOBEK, YMETO IOBEJEHHE HE EONpEAENICHO OT
Kjacata WId OT mpodecusara.”’
YOBEKa OT COLMAIHOMOMUTHYECKOTO. CHopen HEero ChbBPEMEHHUAT HHIUBHI

ITucarensT YTBBpXKAaBa €MaHIUIIaluiATa Ha

’)KUBEEe C OTPOMHOCTTA Ha Tpaja, WM C OIFPOMHOCTTa Ha MPOCTpaHCTBaTa. A
(henomenonorsT bammap yrounsasa: “IIpocTpaHcTBOTO, TOIIMOTO TPOCTPAHCTBO
e mpusTen Ha o01ecTBOTO.”™

PazrBapsineTo Ha mpocTpaHcTBaTa B TBOpUYECTBOTO Ha Marseli Boiie
JIOBSXKIA IO TSIXHOTO KOcMoJjorusupaHe. B HoBemara [ paoswoanu Ha ceema
KalnuTaHbT € CUTYUPaH B CBETOBHUTE MPOCTPAHCTBEHU KoopAuHATu: “‘ClOXKHU
CIIyIIAJIKUTE, BKJIIOYM BUCOKAaTa KOopaOHAa aHTEHA W IyCHH pajuoariapara Ha
BCUYKH BBIHH. MUTOM H34e€3BaT 3BE3JUTE OT HEOSTO W HOMITA OT MOPETO,
n3racBaT OennTe, 3eIEHUTe W YEpPBEHHTE KOpaOHHM CBETJIMHHU, 3aryOBa ce H
CBETJIMAT I'BT 3aJ] BUTIOTO... [Ipyr enun cBaT ce BTypBa kbM Te0.” (He chrpaxma
U TOoBa (UTypaTa Ha YOBEKa, KOMTO yMee Ja Ce aJanTupa KbM BCHYKH CPEIIH.)
[Tomo6uO Ha eBpoIecKuTe MUCaTENH Brnes pooOiieMaTH3upa
EK3UCTEHI[MAIHATA CAMOTa U HETPEKbCHATOTO pa3MUHABAHE MEXAy Xopara. Tazu
caMoTa € OT “MOJIepeH MyJMCEeH THI” — TeMma, WHTEPIpeTHpaHa W OT APYTU
monepuu mnucarenu kato bopuc IlluaueB, Konctantun KoHcTaHTHHOB,
CetocnaB MUHKOB.

KoncTpynpaHneTo Ha MUTOBE W apXCTUITH, UMIUIAHTHPAHUA B CHBPEMEHHHU
CIOKETH, € €HAa TeHJEHUUs B eBponeickure aureparypu B 20-30-Te roguHu Ha
OTMHHAJINA BeK. B HEHUTE KOHTEKCTH MOKEM Jia BIIMIIEM U TBOPYECTBOTO HA
ITanaut Wctparu. IloBecrra Kupa Kupanuna TOW cCb3JjaBa BBPXY MECTHA
pPyYMBHCKa JIereHia 3a kpacaBuuara Kupa, moxutreHa oT TypyuH U yAaBUIa CE BbB
BoauTe Ha JlyHaBa. TeKThT Ha MOBECTTA M3ILIUTA MPEXKU OT LUTHUPAHU UYKIU
TEKCTOBE Ha TMOMYyJSAPHH TYpPCKH W TPBIKKA JIOOOBHM TEeCHH. borararta
JIeBaHTHHKA — Maikata Ha Kupa u HelHWTe KpacWBH M CHIIHHU OpaTs ‘“KaTo nBa
Ip0a” - JICBAHTHMHCKH KOHTPaOaHIMCTH, MPEIMOBTAPAT M3TOYHHUTE NMPUKA3KHU 32
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IOHaYHU MBXKE M KpacuBM XeHM. L[A10To mHpIIecTBO M BETUKOJENHE Ha
OpueHTanckuss W3TOK TPUCHCTBAT B  TOBeCcTBOBaHWETo. Kpacorara Ha
JIeBAaHTHHKATa aBTOPHT CXBallla KaTO CMEIICHNEe Ha HAIIMOHAIHOCTUTE: ... BBPXY
PYMBHCKOTO POJOBO ABPBO Ofxa MPHCAACHU Pa3IMYHA HAPOTHOCTH: TYpCKa,
pycka, TpblIKa — CIOpEN MopoOWTeNnnTe, KOMUTO OsfXa BIAaAeNHd CTpaHaTa B
muHanoTo.” C nemara cu TS pa3roBaps Ha YETHPH €3WKa — TYPCKH, TPBIKH,
anbaHCKu U pyMBHCKU. KOCMOMOIIMTHOTO TYK € IPUABPIAHO OT HAIUIACTSIBAHETO
Ha KYJITypHTE. Bornan Bbornanos" o0pbIna BHUMaHHE Ha
“MHOr000pa3HUSAHTPOIIONIOTHYEH MaTepual U Pa3HOPOJNIEH KYJITYPEeH OIUT Ha
Bankanute”. durypara Ha opueHTaNKaTa KaTo ChyeTaHHe Ha epoTHKa U (HUHEC €
JOMHUHAaHTHa TeMa B TBOPYECTBOTO Ha [Pyl PYMBHCKH mHcared Mmuxawmn
CanoBsiHy, CBIIIO U3TOYEH TU pa3Ka3Bad.

Bneuatnssaio e, ue u Marsei Bones, u [lanautr MctpaTtu ca 3amieHeHu
ot JleBanTuHCKHUS M3TOK. OCOOEH MHTEpEC 3a TAX MPEACTABIIABA JIEBAHTHHKATA.
[IBeTe nEeBaHTUHCKM KpacaBuuu — Mailka u aeweps B Kupa Kupanuma ca
MOTBBPXIeHHE Ha ToBa. 3a McTpaT ToBa € 00ICHUMO — TOii € ieTe Ha pyMBbHKA U
rppk. B mnoBsecrra Ha komea Ha Mareeil BwieB ce mnosiBaBa olle eaHa
neBanTuHka — JKopkera. ChluuaT croxkeT € pa3BuT npe3 1937 B paskaza
Ilemuuyu npes okeana. Tam repouHsiTa € OE3MMEHHAa €CTOHKA, KOATO HMa
CBHIOTO MoBeneHne karo JKopxkera ot Ha komea. BB BTOopaTa penakmus ot 1939
roguHa repowHATa € HazoBaHa JKopxkera W e cupwmiika. QPurypara Ha
JICBaHTHMHKAaTa C€ KOHCTPyHMpa OT HarjiacuTe Ha Tmo3HaTocTta. OOpa3pT Ha
eCTOHKaTa € CTepeoTHNU3WpaH — Oe3nmmuHa, Ojema, HWHTPOBEPTHA,
aKkOMyHUKaTWBHA. ToBa ca MOIMyNSApHUTE WMarnHEpHH 00pa3u 3a CEeBEpHSIUTE.
JleBaHTHHKATa € MpeANOYETEHa KaTo BUTAJIHA, SIpKa, B CbOTBETCTBHUE C BKYCOBETE
Ha OankaHela 3a JKeHCKa KpacoTa U epoTuka. ChIIEeBpEeMEHHO TOBa € 00pa3 Ha
ABAaHTIOPHUCTKA, CKHUTHUIA, TPaXJIaHKa Ha CBETa OT TOJEMHTE IPHUCTAHUIIA.
JleBaHTHHCKHTE JKEHCKU TMEPCOHAXHUH MpPH JBamara MHCATENH ca XEAOHUCTHYHH,
eKCTa3HM, BIIOOEHU B JKMBOTA, BECEIHMETO, MBXETe M cBoOozara. B Tax ce
YyBCTBa BIIMSHUETO Ha ONpeAeNieHH HarjacH W MaHTAJINTETH Ha OallkaHcKara
rpajcka macoBa KyjiTypa u OyjeBapIHUTE po3oBH deTuBa. Ho MMeHHO Te3n
MIEPCOHAXM BHACAT €K30THYHATa HEMo3HaTa M KOCMONOJWTHYHa Oarpa B
TBOpOMTE Ha JBamaTa mucareidd. KOCMOMOIWUTHOTO YIUTBTHSBAa (Urypara Ha
“vagabundos” — acolMaHU JIMYHOCTH, OCTBJIU OT JKUBOTA, POJCHU CKUTHHIIU
karo Anpuan 3orpadu, CraBpy, Muxaun, 6apba SIuu, xup Hukona u ap. Tesn
Xopa OOHMKaNAT IMOCTOSHHO TpaZoBeTe M abpkaBuTe Ha Cpeau3eMHOMOPCKHS
u3ToK. Te ca checpemoToure Ha OalKaHCKUS XapakTep B €IHO ‘“TIpPOTHBOpEYHE
MEX/Iy YCEIHAJIOCT W CBBP3aHOCT... OT €IHa CTpaHa W HE3aJ0BOJEHOCTTa OT
CBOETO U FTOTOBHOCT JIa C€ TI0EME Ha ITbT U JIa Ce Bh3IPHEME YyKI0TO OT Apyra.”"
[loBectra Ha xomea chrpaxkaa Qurypara Ha MOpsKa, Thi PAOKO CpellaHa B
Obnarapckata JnuTepaTypa. HawamoTo Ha TmoBecTTa IO CHUTyHpa B €IHO
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KOCMOTIOJIUTHO TPOCTPAHCTBO — KopaOHara mamyba “Bcpell HAKOJIKOCTOTHH
CKUTHHIIM TI0 YYXXIHM CBETOBE” — UCTUHCKAa BaBWIIOHUS OT HAIMOHAIHOCTH U
esunm. ToBa Moke OM € MpoBOKHpasio KomeHTapa Ha ['eopru KoHcTaHTHHOB, e
Brnes e ch3gan “obpa3a Ha yHHBEpPCAITHUS THUI MOPSK C aHAJIOTUYHU OTIPATKHU B
qysKaTa aureparypa’.'?

ITamant Hctpatm € mmcaren KOCMOIONMHT — o0Xoxpan 20 TOTuHU
bankanute, bnuskus ustok, Uranusa, [seitnapus, Pycus. Matseit BeneB yuu B
'epmanusi, 4eTUpu TOOMHU KPBCTOCBA Teorpad)ckuTe MUpHHU Ha bpaszwmmsa. U
JIBaMaTa TBOPIIM ca MPUMEP 332 IPOMEHEHHUS CTaTyT KaKTO Ha OAJIKAaHCKUS YOBEK,
Taka ¥ Ha Mucateis OT TO3U peruoH. KocMOmoIuTU3MBT KAaTo rojisIMO JyXOBHO
JBIDKEHHE, 10 AymuTe Ha 3opan KoHcTanTHHOBHY", yCIIsiBa /1a Ch3/1ajie MOJIEN Ha
YOBEK, NOMYMHEH HE Ha BEPHOMOJAHWYECTBO WM Ha MaTCPHATACTAIHH
HOCTaJTWH, a Ha HJesATa 332 CBOOOJCH TpaKJaHWH HA CBeTa. B mporpamHara cu
crarua “KocmomonmutuszesM u jaureparypa” Jpyr MNHcaTeNl MBTEIIECTBEHUK B
Hamata Kyntypa — bopuc [lluBaueB mpokiiaMupa, 4e HOBHSAT MHcATEN TPIOBa 1a
o0xoan 3eMmsATa ‘“‘Hamiata oOIIa poauWHA” WM caMO Taka TOM IIe MOXe na ce
“IpUOOIIY KbM OHS TOJISIM U HOB IyX Ha KOCMOIIOJIUTH3MA .

TBopbute Ha MatBeit Boener u Ilamant Mctpatn ca moTBBpKIEHHE Ha
TO3U KOHLENT. B TsAX mpo3upa cTpeMex Aa ce MUCIH CBETHT B yXOBHaTa My
OIIETIOCTEHOCT, a KYATYpPHHTE AU(PY3MH — KATO U3TOUYHUK W PEIPOIYKTOP Ha
YHUBEPCAJIHH.
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LOCAL AND COSMOPOLITAN
IN THE WORKS OF TWO BALKAN WRITERS —
MATWEJ WULEW AND PANAIT ISTRATI

/Abstract/

The proposed article is a consecutive attempt to subsume in the
discussion for the dialog between balkan literatures. In regime of a dialog are
posed two emblematic Balkan writers — Matwej Wulew and Panait Istrati.

The article searches analogies between their artistic optics, biographic
formants, similarity in their poetics.

It searches the common between the toposes that reveal multicultural
cities of Bourgas and Braila.

The problems and the character systems of two authors describe the
strains of local-regional-cosmopolitan.

The local colour is distinguished like something exotic, and the
crossroading inculturality — like meaning signs and codes. That's exactly the thing
which make relative the borders between “yours and somebody else’s”,
“provincial-cosmopolitan” and indicates a tenacious tendency toward a
balkanization and imitation of foreign artistic models.

The selected works like “Uncle Angel”, “Kira Kiralina”, “Kodin” (Panait
Istrati) and “At anchor”, “A guest from the sea”, “People by the coast”, “Iveresse
de l'air”, “Citizens of the world” (Matwej Wulew) illustrate the mixing of
folklore, modern mythologies, the popular city culture, the popular love song and
SO on.

Modern writers, P. Istrati and M. Wulew design myths and archetypes,
implanted in contemporary subjects and include themselves in a tendency of
many european literatures in 20's and 30's of XX-th century.

P. Istrati and M. Wulew are strongly impressed by the Levantinian East
and the levantinian woman. In the artistic transforming of the character are
imposed rooted notions and tough stereotypes but this character materializes the
vitalism, hedonism, the love, the freedom.

Cosmopolitans on adjustment and sensibility, P. Istrati and M. Wulew
show the changed statute of the Balkan man and writer, loyal not to paternalistic
homesickness but to the idea for a man like a free citizen of the world.
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